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FRANCISKA:  
NEW MUSIC,  

ANCIENT TEXTS

When did you first become interested in 
music?
I started taking piano lessons when I was six years 

old. I started attending music school when I was 
twelve, with a major in classical guitar. I graduated 
from it the same year I graduated high school. In 
addition to guitar and piano, I took music theory 
and music history. We had exams—it was a pretty 
serious program. I was also part of a children’s 
dance and choir ensemble, Ilanit Ensemble, for 
the course of my school years. We traveled inter-
nationally with our two-hour set to Belgium and 
Israel, and to the United States, twice.

Where did you grow up?

I was born in New York, but my family had al-
ready been living in Moscow. My mother was 
born in the States, and she returned there to give 
birth.

What was it like to grow up in 
Moscow, Yiddishkeit-wise?
My father has many titles, but 

two of them are: the president of 
the Conference of European Rab-
bis and the Chief Rabbi of Moscow. 
My parents moved to Moscow, after 
living in Israel, in 1989, when the Iron 
Curtain was starting to fall. They moved 
there and basically rebuilt the community from 
scratch. Since they built it, that is what Judaism 
looked like, for me. The school was founded by 
my mother; the shul was my father’s domain. I 
attended the kiruv school there, which meant 
that most of the kids in my class were not frum 
at the time. Some classes had no observant stu-
dents, at all. So, basically, whatever my Yiddish-
keit was at home, was how I experienced it. The 
community was an extension of our family. 

What 
motivated your parents 

to move to Moscow?

They went on a type of shlichus, although it 
is not Chabad shlichus. The Conference of Eu-

ropean Rabbis, over which my father presides, is a 
network for all the small non-Chabad communi-
ties in Europe.  They give guidance for Rabbonus 
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and for organizational structure. The focus 
was to help rebuild the former communi-
ties that were destroyed during the Holo-
caust. He’s the fourth president since its
inception in 1968.

Are your parents Russian?

No, my father is Swiss. He speaks seven languages 
and when I was growing up, he was always traveling, 
going to meetings, and changing the world. My moth-
er is from Monsey. They met because my father went 
to Ner Yisroel, in Baltimore. Before that, my father 
learned in Eretz Yisrael at Ponevezh Yeshiva and in 
Telshe Yeshiva, in Chicago.

How did you get to be a professional musician?

I did have all this music education exposure, and I 
joke around and say, ‘I didn’t get enough solos when 
I was part of an ensemble, so I had to start my own 
show.’ But, the truth is, whenever I learned classical 
pieces, I always preferred to play it my way, composing 
my own renditions.  My mother stayed home Sunday 
mornings, and we learned Navi at home with her. Ju-
daic studies were minimal in our school and we had to 
cover Ivrit, Parsha, Chumash, and the holidays. After 
we learned Shiras Devorah in Shoftim, she said we 
should all do a creative project. Mine was to write up a 
tune to a pasuk that I connect to. Also, later on, when I 
was in high school, when we were learning the Megil-
los in tenth grade, everyone had to do an art project.  
My project was to find a pasuk I connect to and write 
a melody. So, my whole childhood, I’ve been putting 
melodies to pasukim. Eventually, people would say, ‘I 
really like this pasuk, and I don’t have a song I like for 
it—can you write a tune for that?’ 

What came next on your career path?

After I got married, I put out my first album, which 
was basically a collection of my childhood composi-
tions. Ever since, I’ve been putting out an album each 
year. To date, I have five and my goal is ten, for now. I 
asked my husband, ‘What should I do after my tenth?’ 
He told me, ‘When you are finished, we’ll do another 
ten!’ I’m basically just pouring melodies out and find-
ing pasukim that connect to them and work together. It 
sort of evolved into a responsibility to sing about certain 
messages and ideas. One of my latest projects was the 

song, 
‘ S h i r u 

L’Hashem’, which 
is about Miriam who thinks 

about the redemption when they 
were leaving Egypt in a hurry and she 

grabbed the tambourines and the musical in-
struments and the women followed her, showing 

female leadership. 

What sort of messages do you like to sing 
about in your songs?
I love to sing about women in Torah and Tenach; 

gratitude; Eretz Yisrael; and, the Jewish holidays. My 
music is very connected to the Jewish text. It’s all about 
the Jewish text and bringing new sound. My motto is: 
‘New music, ancient texts’.  

Where have you performed?

I’ve been pretty focused on producing my albums, 
up until the time I had my first baby over six months 
ago. Only more recently, in the past year, I’ve shifted 
my concentration to performing on stage.  I have per-
formed in Russia, as well as in Baltimore and Phila-
delphia, at their community Challah Bakes. I recently 
performed in Eretz Yisrael for Ba’asher Telchi (an or-
ganization that helps women who are going through 
divorce, went through divorce, are contemplating di-
vorce, or are dealing with an agunah issue), and on chol 
hamoed Succos at the Moshav Modi’in Festival. I like 
being a part of causes that help women and empower 
them, because the men [entertainers] aren’t going to 
do that!

Are you involved in any other projects?

Yes. I am launching a new one-hour show called 
Reinvention, and I am working with a writer to tell 
the story of my life. I’m also booking up my tour 
dates; there has been interest shown by 
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Canada, Cleveland, New York, Moscow, Balti-
more, and Philadelphia. I also just started a pod-
cast to connect my audience and fans to me in 
a way I am comfortable with, shining a light on 
others and focusing less on me.
I interview women in the Jewish Music Business 

and the entertainment world. The purpose is to 
give exposure to the incredibly talented women, 
to educate and help form the Kol Isha market/
audience. 
I release an interview once a week—five so far--

and it is really interesting to hear the stories from 
the women about their backgrounds, struggles 
and dreams. I hope this will be a tool to drive 
change, opportunity and life in the world of arts 
for Jewish Orthodox Women. In addition, I’m 
starting a mentorship program where girls can 
be coached with me through the process of re-
cording a song potentially with a video (perfect to 
show at a bas mitzva!) but mostly for helping girls 
cope and deal with the hardships of youth and 

growing up, expe-
riencing a professional 
and developmental unique 
experience in the arts.

Do you work outside of the mu- s i c 
field?
Yes. The music field costs me money, a lot more 

than it makes me; I have a job to pay for that. I 
majored in business and I am a strategic events 
director. I am also starting to DJ at bas mitzvahs. 
People don’t want singers at their bas mitzvahs, 
they want dancing music. There aren’t many frum 

female DJs out 
there, if any. I am 
not talking about 
plugging in a play-
list into a speaker—
I’m talking about 
actual DJs. Why 
should male DJs 
be hired for a 
women’s Chal-
lah Bakes or 
chagigas, when they can hire a woman?

What else do you hope to accomplish 
with your music talents?
I’m not just doing this for myself, I am trying to 

find ways to pave a path for other women because 
my long-term goal is to do something that could 
actually support and help manage their talent. 
There is nothing out there right now, whether it 
is financially or logistically—so, I’m trying to go 
into every aspect of the field. I am super passion-
ate about it and I feel that there’s a market that’s 

not yet been filled and that’s not yet created, 
organized, or polished. Whoever is doing it 
right now, is paying everything out of pock-
et—doing it either because their husband, 
parents, or friends, are fully supporting it, 
and they are putting everything they have 
toward it. That’s how it works right now. 

There is no organization, no outside legiti-
mate help for frum female singers. 

What kind of support is in place to help 
frum women who wish to perform in the 
arts?

There are organizations that help women in the 
arts with encouragement, networking, and creat-
ing platforms—such as ATARA, Spotlight on 
Women, Jewish Girls Unite, the Kol Isha group 
and radio station). However, there are no organi-
zations that are set up to strategically build up an 
artist that provide sufficient funding.

What advice would you give girls and 
women who would like to pursue a career 
in music?

Get a job because right now, as I know it, you 
need to have a funding source to pursue your mu-
sic profession, in terms of recording. If you just 
want to have a band, you can perform with less 
of a monetary investment. My latest advice that 
I heard and internalized is: There is no overnight 
success—people who became overnight success-
es, happened to have ten, twenty, or thirty years 
of hard work with no recognition behind them. 
These things take a long time; it’s hard work.

Who came up with your colorful, super 
abstract, artsy CD cover designs?
My grandmother, Simmi Brodie, paints all the 

covers of my albums. She paints on demand and 
also has her own collection—she has even had ex-
hibits of her work in New York City. She does the 
same thing I do, in terms of putting art to pasu-
kim. For the first two albums—Echad and Adon 
Olam--I used existing paintings of hers. For the 
next three-- Misheberach, Libi Bamizrach, and 
Kol Haolam--she chose one of my songs and 
made painted pictures to the pasukim of those 
songs. I feel like I am continuing the familial tra-
dition—since my mother and grandmother paint.  
We are all connecting Torah pasukim with art or 
music. We are making it our own, connecting it.

Any parting words, Freydie?

Thanks for asking. I always like to thank my 
family and all the people who support me; my 
fans; and all the other singers who are just so sup-
portive and full of so much love. I am available to 
perform for bas mitzvahs, women’s programs and 
organizations. To order a CD, or book Franciska 
as a DJ, performer or speaker for your event/party 
or bas mitzvah, please email franciskakay@gmail.
com  or call 845-642-7636.
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